
ARCHEOLOGICAL GUIDE OF THE

71





ARCHEOLOGICAL GUIDE OF THE

PARK-MUSEUM OF

LA VENTA



CAT ALOGATION 
726.697263

Ochoa, Lorenzo
A rcheological guide o f the Park- 

Museum of “La Venta” /  Lorenzo Ochoa and 
Marcia Castro-Leal Villahermosa,
Tab.: Tabasco State Government, Tabasco 
Cultura] Institute, 1986.

81 pp. -  il.
1. Museums -  México -  Tabasco.

2 The Olmecas 3. Indians of México 
-  History I. Castro-Leal, Marcia, II t.

Translation: Rosalinda Reynoso 
Design: Carlos Gayou
Photographies: Julio César Javier Q., cover 

Ramón Enríquez 
José de los Reyes (figure 5) 

Drawings: Carlos Ontiveros
Julio E. Romero Martínez (figures 2 and 4)

ISBN 968-889-021-9
Impreso en México 
Printed in México
Primera edición en español, 1985.
Primera edición en inglés, 1986.
Derechos reservados 
conforme a la Ley © 1986
Gobierno del Estado de Tabasco
Instituto de Cultura de Tabasco
Calle Sánchez Magallanes, Fraccionamiento
Portal del agua, lote 1, CP 86000
Villahermosa, Tabasco
México



ARCHEOLOGICAL GUIDE OF THE

PARK- MUSEUM O F

LA VENTA
L O R E N Z O  O C H O A

Center of Mayan Studies -  UNAM

M A R C I A  C A S T R O  -  L E A L
National Antropology Museum -  INAH

T a b a s c o  S t a t e  
G o v e r n m e n t

V i l l a h e r m o s a .  1 9 8 6





CONTENTS

Introduction 7
The Olmecas

Cultural Periods of Mesoamerica 12 
The Origin 12 

Landscape and Ideology 14 
Artistic Concepts, Physical Characteristics and Knowledge 16

The Olmecas in Tabasco 17 
The Archeological Site of La Venta 18 

Antecedents of the Park-Museum 22
Park-Museum of La Venta 27 

Description and Interpretation of the Monuments





INTRODUCTION

When the Europeans arrived on Mexican shores at the dawning 
of the sixteenth century, they were impressed by the vast culture 
of the indigenous groups they encountered. So much so, that to 
our own good fortune and in spite of the inevitable depredation 
to which the native people were subjected, many soldiers and 
friars, at First by their own initiative and later by royal command, 
gathered some of their experiences in valuable chronicles, 
frequently including historie and mythic narrations preserved 
by the indigenous groups by word of mouth or through their 
own books, called codexes. Thanks to these documents and to 
the study of the cultural expressions which the inhabitants of 
prehispanic México left us in the form of objeets made of clay, 
stone, seashell, bone, or any other material, we have been able to 
learn more of the history of the people that made them. These 
artistic, religious, political, economic and social manifestations 
were the result of the development which occurred over the 
course of several centuries, the culmination of all the experience 
accumulated and transformed by the various groups which had 
flourished and declined all throughout the vast territory known 
as Mesoamerica (map 1).

This extensive territory included a large portion of what 
today is México and all of what at present are the countries 
known as Belice and Guatemala, as well as a major part of 
Honduras and El Salvador. Mexicas and Tarascos, Huaxtecos 
and Totonacas, Mixtéeos and Mayas, among the several other 
groups that the Spaniards encountered were just the beneficia- 
ries of the cultural legacy of Olmecas, Zapotecas, Teotihua- 
canos, Toltecas, Otomies, Mayas, Zoques and many other 
cultures which at different times had originated, flourished and 
declined several centuries before the Europeans sailed out in 
search of new territories. While in northern Europe no civiliza- 
don had yet devéloped, here in Mesoamerica societies were 
organized into kingdoms, state cities and even into real States. By 
that time, the peoples of Mesoamerica had already invented 
their own wridng, numeral system and calendar; in short, they 
possessed much knowledge that the European nations would not 
attain until centuries later, by which time several of the Mesoa- 
merican civilizations had gone from their moments of splendour 
to their decline.

But the history of those peoples is quite remóte. We know now 
that the first inhabitants entered Mexican territory over 20,000 
years ago; that in order to survive they hunted small animáis with 
traps or with arrow heads tied to a wooden handle. In the same 
manner, wherever it was possible, gathering mollusks and



fishing played an important role in the group’s survival. Gathe- 
ring plants, roots and fruits was also a fundamental aspect of 
their diet and would continué to be so thousands of years later 
when the first plants were cultivated some 7,000 years ago. In 

8 fact, agriculture became truly important in the economy of 
prehispanic people just before the appearance of the first civili- 
zations of Mesoamerica, a little under 4000 years ago.

Although the sierras and the valleys, the coasts and thejungles 
had harboured important nuclei of populations for thousands of 
years, the first steps in the civilizing process would be taken in

6. Norlh of México

Map. 1. Extention of Mesoamerica and cultural areas.



the central plateaus and on the coast oí the Gulf of México. In 
the latter región, between 1350 and 1250 B. C.,certain charac- 
teristics begin to appear in the ceramics, the lifestyles and the 
technology of the groups, finally resulting in an exceptional 
culture, the First great civilization of Mesoamerica, that of the 9 
Olmecas. This happened 3200 years ago in the territories which 
are now the States of Veracruz and Tabasco. Creators of an 
unmistakable artistic style, the Olmecas were the founders of 
many of the bases for the cultures which later, at different times 
and in different regions, were part of Mesoamerica.
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THE OLMECAS
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CULTURAL FERIOOS OF MESO AMERICA
The cultural history of Mesoamerica has been divided into 
several periods according to the different stages of their develo- 

12  pment. The most ancient of these periods is called the pre-cíassic 
(2000-100 B. C.); the second, the classic (100-800 A. D.)and the 
last is known as post-classic (900-1521 A. D.). This classification 
by periods, with some chronological variants, hasgeneral'y been 
applied to the history of the best known cuhures of prehispanic 
México. Although the Olmecas was the most outstanding of the 
pre-classic period, other groups from the coast of the Gulf of 
México and the valleys of Oaxaca, México and Morelos, 
achieved important cultural advantages that were inherited and 
put to use by those that flourished during the classic period. 
During the latter, the cultures of central Veracruz, the Maya, 
the Teotihuacana, and the Zapotecan were the most outstan
ding. Later, in the beginning of the post-classic period during 
the tenth century, a role of great importance was played by the 
Toltecas, a group which disintegrated towards the twelfth 
centrury, making way for others. Subsequently, Mayas, 
Mexicas, Tarascos, Mixtecas, Totonacas, Otomies, Tlahuicas 
and Huaxtecos, among others, would leave the most recent 
traces of prehispanic culture. Nevertheless, the Olmeca culture 
occupies a special place because it is so ancient and because of the 
development it achieved in artistic manifestations and general 
knowledge. It became the starting point for the subsequent 
development of the world of Mesoamerica which the Spaniards 
encountered in the sixteenth century.
T H E O R IO N
The word “Olmeca” , which means “people of the región of 
rubber” , is applied to an artistic style, since the ethnolinguistic 
identity of the group that developed it is unknown. This ñame 
should not be confused with the one used by the Mexicas to 
desígnate the groups that inhabited the coast that extends from 
Southern Veracruz to Tabasco-Campeche around the time of 
the conquest, because they are totally sepárate. To differentiate 
thern, some authors refer to the former as “archeological 
Olmecas” , who disappeared more than 15 centuries ago. 
Actually, the expresssion is used as a generalization, because of 
the geographical locality of the artistic manifestations which we 
now know as “Olmeca culture” .

Although the Olmecas achieved their greatest development 
on the coast of the Gulf of México, their antecedents can be 
found outside that area. Everything seems to point out that 
toward the 15th and 16th centuries B. C., the cultural patterns 
of the groups who lived on the coast of the Gulf o México were



very different from those observed between 1350 and 1250, 
when technology, customs and lifestyles changed radically. By 
studying the pottery, we may observe cióse ties with the coast of 
Chiapas and Guatemala; however, the ceramics of the latter area 
reflect the relation to Colombia and Ecuador. Therefore, it 
appears that the antecedents of the Olmeca culture can be found 
in a tradition that spreads from the northern regions of South 
America to the coasts of Chiapas and Guatemala. The bearers of 
this tradition, who may E¡e'called proto-Olmecas, started going 
in different directions. While some of them moved towards the 
coast of the Gulf, others went to the Valley of Oaxaca, and later 
continued on to Puebla, Morelos, Guerrero, and the Valley of 
México (map 2). The latter at First maintained their pottery 
traditions, but little by little assimilated the local ways of life. 
However, the fact that they shared the same origin with the 
groups that settled on the coast of the Gulf was useful in the 
economic and cultural relations later established between them.

Those who followed the Isthmus of Tehuantepec and the 
central depression of the Grijal va river and arrived at the area of 
the Gulf made such an impact on the local populations that, in 
time, new manifestations aróse, culminating in what we now cali 
Olmeca culture, which between 1250 and 1200 B. C. exhibited 
practically all its characteristics. By that time, this group inha- 
bited some sites which are now the territories of Veracruz and 
Tabasco. In the same manner, they would later spread out from 
the Coastal plains of the Gulf to the first counterforts of the 
sierra, and from the basin of the Papaloapan to that of Blasillo- 
Tonalá, about 16,000 square kilometers, known as the metropo- 
litan Olmeca area. In this territory, the most outstanding

GULF OF MEXICO

1 Tlatilco II Potrero Nuevo
2. Tlapacoya 12. La Venta
3. Gualupita 13. San Isidro
4. Chalcatzingo 14. Padre Piedra5; Caballo Pintado-Las Bocas 15. Izapa
6. Atlihuayan 16. Salinas la Blam
7. Santa Luisa 17. Balancán
8. Tres Zapotes 18. Emiliano Zapa
9. Tenochtitlan 19. Valle de Oaxac

10. San Lorenzo

Map. 2 Origin and expantion o f the olmeca culture (taken form R. 
Pina Chan 1982).



vestiges are to be found at the sites of San Lorenzo Teochtitlan, 
Laguna de los Cerros, Potrero Nuevo, Tres Zapotes and La 
Venta, along with others of lesser importance (map 3).

This territory, embedded in the moist-hot tropics, was characte- 
rized by a high jungle which little by little gave way to spacious 
grassy plains. It is irrigated by an extensive hydrological network 
that, because of the modérate slopes which make drainage diffi- 
cult, gives birth to numerous swamps, except in the massive 
mountains of Los Tuxtlas. The landscape, which at first might 
seem hostile, should not be regarded as a challenge that had 
to be overeóme in order to achieve their development, but 
rather as a circumstance which was used in an outstanding 
manner thanks to the knowledge the Olmecas possessed for the 
exploitation of this kind of environment. However, there is no 
denying it did influence both artistic manifestations and ideo- 
logy (figure 1).

El Tejar

Map. 3 Olmeca metropolitan area.

LANDSCAPE AND IDEOLOGY
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Thus, through their representations, one can recognize both 
the unmistakable style and the constant themes, in which the 
jaguar plays an important role. The serpent also appears 
frequently in the iconography. Both animáis represent the most 
important aspect of their religious concepts; in fact, according to 15
certain interpretations, the jaguar apparently was their tótem, 
the common ancestor of the Olmecas. The importance of this 
animal was so great that its presence is an obsession in Olmeca 
art. The jaguar could be conceived as the origin; it represented 
the earth and the underworld. In the same manner, the serpent 
later was identified as a representation of water. In the world 
created by the Olmecas, where the marvelous was integrated 
into reality, the concepts of the jaguar and the serpent, by 
merger, would give birth to the idea of a sort of “heavenly 
dragón” , a fantastic being possessing the qualities of both these 
animáis capable of taking Uves but which, integrated in a 
mythical image, had the power of giving Ufe. Earth and water 
formed an indivisible whole in the idea of fertility. It is difficult 
to list the decorative or symbolic features characteristic of the 
Olmeca representations because they vary from bust to bas- 
relief to paintings; however, it is possible to point out some of the 
most outstanding features which invariably appear in steles, 
altars, colossal heads, or in any other form of sculpture. These 
elements can also be found in bas-reliefs carved on rock outcrops 
or even in paintings on cave walls or rocky shelters outside the 
metropolitan area, which well may be considered of later cons- 
truction even though they preserve many of the motifs origi- 
nated in the main area. These features are repeated in minor

Figure 1
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sculpture done in clay or ¡n hard stones, such as jadeite and 
serpentine; in votive axes, masks, ceramics, and also in stylized 
ornamental masks of a jaguar-like aspect made of serpentine 
mosaics. Human beings with feline masks on their faces or on 

16  their headdresses; anthropomorphized jaguars and children- 
jaguars recognizable by the down-turned commissures of the 
mouth or other elements related to this animal: a forehead in the 
shape ofa “V” andmodfs in the form ofan “X” which represent 
the spots on the jaguar’s skin. There are also other peculiar 
elements such as ñames instead of eyebrows or “flammiferous 
eyebrows” as they are sometimes called; fat-cheeked beings, 
sometimes lacking a jaw, and nearly always with almond-shaped 
eyes. Although the human figure is of great importance in 
Olmeca iconography, serpents, monkeys, birds, fish and 
fantastic beings, a strange mixture of features pertaining to 
jaguars and snakes, can also be observed. Decorations also 
inelude claws, wings, clouds from which drops of rain are falling, 
corn stalks, and a “U” shaped element which has not yet been 
interpreted and that would later appear in representations of 
other cultures.
A R TISTIC  CONCEPTS, PHYSICAL  
CH ARACTERISTICS A N D  KNOW LEDGE
The steles, altars, animáis and fantastic beings carved out of 
volcanic rock are impressive for their monumentality, although 
a great quality can also be attributed to the representations of 
human figures, not only because of the skill with which they 
were executed but also the proportion of the parts and the 
realism which characterizes them as a whole, whether in 
complete forms or colossal heads, or on alters and steles. This 
same skill may be observed in minor sculpture and other sump- 
tuary objeets for which they used clay and semi-precious stones, 
especially those which are green: jadeite and serpentine; orna
mental masks made out of serpentine mosaics were used as 
offerings at ceremonial centers. Upon observation of human 
representaions it has also been possible to distinguish some 
physical characteristics which possibly are those of two different 
types of individuáis or ethnic groups, one which may be consi- 
dered Olmeca and the other perhaps belonging to another 
group, taking in to account the fact that it appears in works that 
are considered as having been made at a later date. The first has 
the peculiarity of presenting a short stature, obesity, a short 
neck, round head, wide nose and thick lips, the other physical 
type is that of individuáis of a thinner body build, aquiline nose, 
elongated head and finer lips. Moreover, certain customs may 
be observed in the iconography such as the deformation of the 
head, the mutilation of the teeth and the shaving of the hair,



sometimos completely, and sometimes leaving tufts. Occasio- 
nally the individuáis are wearing helmets and turbans, compli- 
cated headdresses and masks, loin cloths and capes; their dress 
may also inelude necklaces, earcaps and bracelets made of clay 
beads or semi-precious stones, shells and other materials. Some, 
perhaps to emphasize their lineage and hierarchical importance, 
bear sceptres, gauntlets, torches and staffs indicating power in 
their hands, and on their chests, mirrors and pectorals. But the 
representations not only are helpful in recognizing the customs 
and probable physical type of the Olmecas; the materials used 
for their sculptures and other objeets which have been found 
were obtained from very distant places, and this means that they 
necesssarily had a well-structured social, political and economic 
organization that enabled them to transpon the raw material 
and to manufacture the sumptuary objeets. Furthermore, 
certain manifestations of the Olmecas which have reached us 
indícate their advancementin other fields. Thus, the orientation 
of the buildings at the site of La Venta reflects a certain 
knowledge of astronomy, and some of the sculptures indícate 
that they had a calendar, a numeral system, and perhaps some 
form of writing. In short, through the study of the artistic 
manifestations and the extensión and characteristics of the 
archeological sites, we have been able to learn a great deal about 
the origins and the stage of development which had been 
attained by this culture.

TH E  OLMECAS IN  TABASCO
In the State of Tabasco, the Olmecas gave rise to their greatest 
splendour in La Venta, a site where one may observe many 
evidences that show each and every one of the aspeets characte- 
ristic of this culture, both in major and in minor sculpture, in 
ceramics and in architecture. Although this site carne to be the 
most important, it was not the only one that existed; from that 
zone up to the basin of the Middle Usumacinta many other 
settlements with Olmeca characteristics have been discovered.

For example, in La Chontalpa, Olmeca sites have been found 
in the municipalities of Cárdenas, Huimanguillo and Comal- 
calco; in the zones of riversand lagoons, in the municipalities of 
Emiliano Zapata, Balancán and Tenosique. Also in Tabasco, 
more ancient settlements have been discovered that reveal a 
relation to the proto-Olmeca groups of the Pacific coast, who 
perhaps arrived at these places by independent entries from the 
depression of the Grijalva. The characteristics of these settle
ments were their small size and the fact that they presented 
certain aspeets of an equalitarian and self-sufficient society. The 
inhabitants lived in huts made of sticks, sometimes lined with 
mud, and cveryone had equal access to the elements that satis-



fied their needs, since they practiced a simple form of agricul- 
ture which was complemented by hundng, fishing and gathering 
fruit. Subsequently, some of these places started to grow and 
differentiate themselves internally and, once in a while, they 

1 8 accidentally carne into contact with other areas. In certain cases, 
we may observe innovations in the decoration of some of the 
ceramic production and in the agricultural method which, are a 
result of influences from the Olmeca culture. However, these 
contacts seldom were of great importance.

These being their antecedents insofar as relations with other 
groups, toward 600-400 B. C., some groups from the metropo- 
litan Olmeca zone began moving out and settled in the basin of 
the Middle Usumacinta; their influence was then felt more 
clearly, to the extent that the structure of the local cultures was 
transformed. Places such as Tierra Blanca, Pomoca, Emiliano 
Zapata and El Mirador, to mention a few, are evidence that 
during those years, by the basins of the Usumacinta and San 
Pedro Mártir rivers, a corridor was formed which from then on 
was used in the commercial relations between the coast and the 
Coastal plain of the Gulf and the lowlands further in; this became 
an important link in the Olmeca antecedents of Maya culture.

THE ARCHEOLOGICAL SITE OF LA VENTA
Surrounded by water, jungle and swampy lowlands, the 
Olmecas chose this place to erect the first center in which they 
applied their knowledge of astronomy to the distribution of the 
buildings. Today, however, the landscape is completely diffe- 
rent. The refinery installations and the opening of a landing 
strip have not only modified the natural environment; they have 
also wiped out many vestiges of that culture. Moreover, it was 
for this reason that the need aróse for saving the integrity of the 
recovered objects by transporting them from their place of 
origin to the one they now occupy.

This political and religious center, the most important of its 
time, was inhabited during at least six hundred years, from 
1200-1000 to 400 B.C., but during the last two hundred years 
apparently its occupants were a hybrid population. Although it 
has been known since 1925 and explored on several occasions 
toward the end of the thirties and after, there are still many 
unanswered questions. For example, the exact extensión of the 
settlement is unknown, although it was probably not less than 
one hundred hectares in the central part, with a not much larger 
surface occupied by several small nuclei of rural population. Of 
the island’s total extensión of 5.3 square kilometers only a small 
part is considered adequate for agricultural purposes, which is 
insufficient for supplying more than 200 inhabitants. Of the



latter, those who were part of the ruling group were concen- 
trated in the political and religious cerner or very cióse to it.

The architectural units of this center were built on a north- 
south axis, with a deviation of 8 o west of the magnetic north, a 
general orientation which would become a norm in Mesoame- 
rican architecture. Other characteristics of the buildings are 
their elongated form, the fact that they are placed in a parallel 
fashion and that they are closed off at the ends by square buil
dings in order to form open spaces known as plazas, a funda
mental solution for development of the political, social, religious 
and economic activities in Mesoamerican urbanistics.

It should be pointed out that in the central part of La Venta, 
several units known as A, B, and C have been delineated, as well 
as the one known as Stirling Group (figure 2). In these construc- 
tions, with the exception of the tomb made of basaltic columns 
which may well be considered as sculptural-architecture, the 
foundations, because of the lack of stone in the area, were built 
of different colored sands. The stones, sometimes carted from as 
lar as one hundred kilometers away were used to carve the great

Figure 2



monoliths. However, there is no real distincdon between the 
rocky materials and the architecture; as in almost all the Olmeca 
sites, in La Venta sculpture was closely associated to architec
ture.

In spite of the limited use of stone in the construction of 
buildings, some of them have resisted the passing of time.

In unit C, we may observe the outstanding Great Pyramid, of 
an unusual form (figure 3), composed of a series of ten depres- 
sions and salients symmetrically built which run frorn the top to 
the base. This construction has been interpreted as an imitation 
of one of the volcanic cones of Los Tuxtlas, a región from which 
was brought most of the material used for the carving of the 
monumental sculptures, several of which were found precisely

Figure 3

in this unit. It has been determined that some had been buried 
deliberately, when the site was still in full activity. In the same 
manner large quantities of serpentine mosaics were deposited as 
offerings (figure 4), a pattern which is repeated with the orna
mental masks, also made of serpentine, representing stylized 
jaguars. Aside from these offerings and the destruction and 
burial of great sculptures, delicate pieces made of jade, perfectly 
carved and polished, have also been found in La Venta. On these 
are carved motifs relative to the jaguar and anthropomorphized 
felines, serpents and human or semi-human masks, as well as 
human figures and small steles (figure 5); in all, a wide variety of 
sumptuary objects belonging to the elite.



Figure 4

All the monumental architecture, the major and minor sculp- 
ture, as well as the presence of materials brought f rom regions as 
distant as Oaxaca, Guerrero, Morelos, and even Central 
America, reflect the existence of full- time experts. This group, 
in ordci to carry out its trade, had to be supported by a majority 
of the population which, dedicated to agricultural production, 
hunting, fishingand fruitgathering, livedscattered in townsand 
villages surrounding the island. Having a centralized political 
structure, during some four hundred years La Venta was the 
most important site in the Olmeca región; in later years, perhaps 
due to the arrival of foreign groups, it began to lose power, and 
its decadence took place.

The changes in the social, political and religious structures 
were expressed in the artistic manifestations. Some representa-



Figure 5

tions such as scenes that appear on altars and tombstones, are 
examples of this period of activity. Consequentially, when the 
hegemony of La Venta began its decline, several of the elite 
groups emigrated in different directions carrying with them the 
ideology which has been captured in paintings, bas-reliefs and 
other vestiges to the sites that they occupied. Among others, Los 
Mangos and El Viejón in the Southern part of the State of 
Veracruz; Oxtotitlan and El Rincón in Guerrero; Chalcatzingo 
in Morelos; Pijijiapan, Tzutzuculi and Xoc and others in 
Chiapas, and Las Victorias in El Salvador. In those places, 
although there could have been early occupations, said repre- 
sentations are of a later date than the dismemberment and 
decadence of the religious and political cerner of La Venta, the



most important of those founded by the Olmecas on the coast of 
the Gulf of México.
A N TEC EBEN TS OF T H E  PARK-M USEUM
In order to safeguard the pieces recovered in the archeological 
site from which this park-museum receives its ñame, Don Carlos 
Pellicer, a great poet from the State of Tabasco and a student of 
our prehispanic roots, decided to recreate a landscape similar to 
that which may have existed in the place where the sculptures 
exhibited here were originally found. It was in the decade of the 
fifties that he created an atmosphere of jungle and water, and 
taking advantage of the natural environment, he introduced



tropical flora and fauna, characteristic of the Olmeca area 
(figure 6). Walking through the park, one can admire a wide 
variety of plants and some animáis such as the jaguar, sarahuato 
monkeys, deer, wild boars and crocodiles (figure 7). Among the 

2 4  flora, there are several examples of plants that were and are used
in the región as construction material for houses and canoes 
(sabano, maca blanca, escobilla, cedro, chicozapote, macayo, 
guano, palma real, ceiba, maculi and huesillo). We can also 
observe some trees and plants used in medicine (guarumo, cuaji- 
lote, zapote de agua, cuásimo, chacá and zazafrá), ornamental 
and fruit trees (nance, palmiche, anona, hoja elegante, uspi, 
capulín and jobo) which, among other species, give the park an 
atmosphere that would be hard to find in any other museum.

However, it should be pointed out that with the knowledge 
that we have acquired we can say that this was not the predomi- 
nant landscape in the political and religious center where the 
pieces shown here were originally found. In the central part of 
La Venta, the sculptures were in the open air, but not 
surrounded by vegetation.

For unknown reasons, many of the pieces were partially 
destroyed and later buried by the Olmecas themselves, which 
contributed to their preservation. There are several interpreta- 
tions of this, some more acceptable than others. Certain investi- 
gations have suggested that when the Olmecas destroyed and 
buried the objects that liad been used by a dead chief, they 
symbolically annulled the power that was thought to have 
impregnated his belongings. They were not necessarily trying to 
elimínate the chief s image through the destruction of his posses-



Figure 7

sions, but rather the power that might have remained in them, 
believing that if the rite was not carried out, that power could 
some day turn against the group.

Although the pieces exhibited here all proceed from the area 
of La Venta, they were made at different times over a period of 
not less than six hundred years, but there is no chronological 
order in the way they have been distributed in this museum. 
Therefore, the purpose of the introduction room is to sitúate us 
in time and space. The explanations of each piece will be useful 
in understanding the importance given by the Olmecas to 
certain ideas expressed through this means.
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AM O N UM EN T 78
Human Head

Measurements: height 92 cm, width 74 cm.
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Small head carved in basaltic rock. It was discovered between 31 
1976 and 1977 towards the eastern part of the C complex, 
outside of the monument zone of La Venta.

It is in a bad State of conservation and the features of more 
than half the face can barely be distinguished. For example, on 
the right side one may observe that the eye, in the form of a 
striation, seems to be closed; however, the same manner of 
representing the eye is also found in monuments that are not as 
deteriorated and we may therefore suppose that this was simply 
a technical solution. Also to be noted is the typical Olmec 
eyebrow in the form of a fíame with an incisión which runs from 
the top of the head to the jaw. Some designs engraved on the left 
cheek complete the decoration.

It seems that this piece was destroyed by the Olmecas them- 
selves and for this reason it is impossible to observe other details.
Even so, judging by the vestige of the mouth and even of the 
nose, it is possible to imagine that it might have been destroyed 
before it was completed. Finally, we might add that it is not 
known if there was a body which corresponded to this head, as 
frequently happens with Olmeca sculptures. Quite often bodies 
are found without heads, or heads without bodies, as will be seen 
in other examples of this museum-park.
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MONUMENTO 61

M e a s u r e m e n ts :  d ia m e te r  8 6  cm .

Dicovered during the sixties on what is now the landing strip, 
cióse to unit A. This monument was carved in bas-relief usinga 
fíat basaltic fragment which was given a circular form. On this 
slab a figure was carved, the body directed forward, and the face 
in profile, a common solution in Olmeca monuments in which 
the bas-relief technique was used. The crossed legs also are 
frequently observed in Olmeca scuplture. The feet are not 
visible because they are covered by the loin cloth which is draped 
over the front, tied around the waist with a sash. Although this 
stone is quite eroded and missing a fragment, the opulence of the 
plumed headdress worn by the personage, who caries a large 
mirror upon his chest and is wearing a circular earhoop, may still 
be observed.



Q  MONUMENT 43
Stone Plug

M e a s u r e m e n ts :  h e ig h t  4 1  cm , d ia m e te r  m a y o r  2 9  cm , d ia m e te r  
m in o r  2 7  cm.

Andesite cylinder discovered in 1968 east of the Stirling Acró
polis. One end is wider, giving it the appearance of a stone plug, 
but it also could have been used as a seat. It has no other special 
characteristic and up to now, because no other similar piece has 
been found, it is impossible to determine its meaning.



Q  MONUMENTS 45 and 46
Recipient and fragment of drainage system

M e a s u r e m e n ts :
R e c ip ie n t:  h e ig h t, 1 0 5  cm , d ia m e te r ,  6 8  cm , d e p th ,  4 1  cm .
F r a g m e n t  o f  c a n a l :  w id th ,  3 9  c m , le n g th ,  5 7  c m , c h a n n e l ,
1 6  cm .

In political and religious centres of the Olmecs, such as La Venta 
and San Lorenzo, networks of canals were built of fragments of 
stone such as the one shown. The water was canalized out of the 
zone where the buildings had been constructed through the 
latter and directed to special places where it was stored in water 
tanks. This recipient and the fragment of a canal were disco- 
vered in the Stirling group and are classical examples.

These structures were not built merely for practical purposes; 
rather, they also had a ceremonial use, as water was a funda
mental part of fertility rites, one of the most important aspects of 
Olmec religión.

Through this kind of pieces we are able to learn about the 
technical advancements of this culture. They also give us an idea 
of the complexity of their social, political and economic organi- 
zation, because they indicate the existence of workers dedicated 
exclusively to creating structures which demand a high level of 
specialized knowledge to be planned and carried out.
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| |  ALTAR 1
Feline Head

M e a s u r e m e n ts :  h e ig h t  1 8 5  cm , w id th  2 6 5  c m , th ic k n e s s  
2 8 0  cm .

Sculpture known as altar 1; it was found south of the main 
pyramid in La Venta in 1940. The altars have been given this 
ñame although their function was not the one implied by the 
term “altar” . Actually, this piece, as will be seen also in altar 4, 
does not possess the characteristic features of the Olmeca mono- 
lyths.

This sculpture is almost destroyed. Its features are borh 
serpent and jaguar, and the size is the same as the other altars, 
but none of the characteristic elements are to be found in its 
form.

The jaguar, main god of the Olmecas, represented both the 
spirit of life and fertility. In some cases, such as this, the features 
of the feline are merged with those of a serpent, becoming an 
imaginary animal. These pieces which present the features of 
both animáis, symbolized the mythical unión of the earth (the 
dger) with water (the serpent): the water which fertilizes the 
earth.
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Q  MONUMENT 56
Sculpture with a shankfor embedding

M e a s u r e m e n ts :  h e ig h t  1 2 4  cm , u iid th  5 4  c m , th ic k n e s s  4 3  cm .

Found west of complex C in La Venta, this piece, characterized 
by its great forcé and realism, was achieved by the sculptor by 
using the natural form of a basaltic column.



Because of its position it has been interpreted as an “observer 
of the skies” , but i t is also possible that it was originaly embedded 
horizontally in a building. The face was mutilated before its 
discovery and it is therefore impossible to ascertain the original 
representation.

However, this sculpture is interesting not only for its quality 
but also because it may be the antecedent of other sculptures 
with a shank which were discovered among the Olmec repesen- 
tations at Tres Zapotes. For this reason, it is worthwhile to quote 
an observation made by Beatriz de la Fuente in 1977: “Those 
who contémplate monument 56 of La Venta imagine that it is a 
monkey or a wise man looking up at the sky, but the truth is that 
we are far from knowing what the representation was originally 
intended to be.”



| |  MONUMENT 59 
Humanized jaguar

M e a s u r e m e n ts :  h e ig h t  9 5  c m , w id th ,  6 6  c m , le n g th  1 0 5  cm .

In Olmeca sculpture we frequently encounter representations 
of jaguars which have been endowed with human features thus 
giving birth to the concept of a humanized jaguar, but not of a 
man-jaguar. This sculpture was apparently discovered during 
the sixties between complex B and C. It represents a humanized 
jaguar with its legs folded under, supporting a slab on top of its 
body, from the head to the haunches; this slab may have been



used as a seat or a throne, although thoroughly polished. This 
sculpture is to be noted for the feline face, where the eyes are 
represented by grooves carved into the stone; the commissures 
of the mouth turn down, the fangs are distinguishable, and the 
hands are folded over the chest.

Although the concept of this sculpture is not unique, it is 
interesting to note that because of a hole carved out between the 
back and the slab it gives the impression of being lighter. The 
face is quite deteriorated but still, together with the volume, the 
impression is that of a harmonious piece of great queality.



Q  MONUMENT 20
Cetacean

M e a s u r e m e n ts :  le n g th  1 8 7  c m , u i id th  6 2  c m , h e ig h t  3 5  cm .

Discovered in 1959 near the tomb of monolythic columns of La 
Venta. In spite of having been a group which inhabited the 
coasts, the Olmecs did not leave many representations of acuatic 
animáis. This sculpture, carved on a slate, represents a cetacean, 
perhaps a dolphin. Some authors have identified it rather as a 
manatee, an acuatic mammalian nearly extinct because of its 
irrational exploitation; these animáis are easy prey for hunters 
and fishermen when the females are drawn towards the river- 
bank during mating season. It is probable that the Olmecas, in 
the same manner that happened with other groups up to recent 
years, hunted them for their abundant meat and fat, and 
because they could use their bones for making tools. However, 
this would not be an exact image of a manatee or sea cow, as they 
are also known. This representation has a few features that these 
animáis lack and a series of very fine incaic lines or incisions were 
engraved, forming an echelon design.



g | MONUMENT 60
Anthropomorphized animal

M e a s u r e m e n ts :  h e ig h t 6 1  cm , w id th  5 1  cm .

Seated sculpture of which, because it is quite eroded and frag- 
mented where its extremities should be, it is impossible to give a 
detailed description as to its original position. It seems to be an 
anthropom orphized animal, as this idea was frequently 
expressed by the Olmecas in their representations, nearly always 
related to the jaguar-cult of which, in this case, we are reminded 
only because of the vigilant attitude. The face, although deterio- 
rated, does not seem to belong to an adult feline, but is rather 
that of a pup.

Of the pieces that are in the park, this is the only one that is not 
originally from La Venta but from Ixhuatlán, Veracruz, where 
it was discovered in the twenties.



ALTAR 4

-i-------------- ----------------- ------- ÍAÁ t
M e a s u r e m e n ts :  h e ig h t  1 6 0  cm , w id th  3 1 9  cm .

Discovered in 1915, this monument was part of unit B. The 
altars are an exclusively Olmeca creador» and six of them, of 
different sizes, have been found in La Venta. They are impor- 
tant both because of their size, exceptional in Mexican prehis- 
panic sculpture, and for their meaning. They are all made of 
stone block ending in a cornice, and in the center, on the front,



a niche that may ha ve represen ted the cave through which they 
emerged from the earth. Inside the niche a seated human figure 
was represented, in some cases with a child upon its lap.

Altar 4 is, without a doubt, the best preserved. The figure that 
emerges from the niche, almost separated from the stone block, 
is leaning slightly forward, reflecting the great technical ability



of the artist. The personage represented is wearing an adorn- 
ment, dress and headdress similar to those that may be observed 
in other Olmeca sculpures. On the upper part of the niche is a 
stylized representation of a jaguar and its fauces; in the middle, 
between the fangs, is the motif of crossed flags which represents 
the feline’s spots, a feature which appears on other sculptures 
and in Olmeca ceramics. We can also observe, around the niche, 
the representation of a cord from which four smooth appen- 
dixes are projected, as if long tails were born out of a sort of a 
“ U” shaped cartouche.

The central figure is joined by a rope to the characters on the 
sides. In prehispanic iconography ropes could represent unión, 
submission, or dependence. Here the sculptor may have wished 
to show the dominant lineage or the unión of two different 
groups, since the features of one of the lateral characters which 
is still preserved are totally different from the physical type of 
the Olmecas, and the opposite is true of the one who is emerging 
from the entrails of the earth through the niche.



g  MONUMENT 19 *
Fantastic Serpent

M e a s u r e m e n ts :  h e ig h t  9 5  cm , w id th  76 cm , th ic k n e s s  6 0  cm .

Discovered near the notheast córner of unit A, it represents a 
rattlesnake which the sculptor carved in a dynamic position. The 
undulations of the animal’s body are the frame for a masculine 
figure which may be that of a priest.

The importance of the personage was emphasized by the 
richness of his dress and the helmet with the form of an imagi- 
nary animal, a combination of a jaguar and a serpent. In his right 
hand he is holding a bag, possibly for carrying copal. His garb 
consists of a short cape in three sections, a pendant, and small 
skirts composed of several sashes which hang on the front.

The serpent has been adorned with an enormous crest and an 
eyebrow which gives it an impressive and fantastic aspect. The 
Olmecas were the first groups of prehispanic México to give the 
rattlesnake a religious sense by associating it with fertility. Later, 
it would be used by different Mesoamerican cultures.

* Stone copy of the original piece which is in the National Anthropology 
Museum in México City.
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M e a s u r e m e n ts :  4 6 3  x  4 7 0  cm .

In La Venta, three units of mosaics of this kind have been found; 
two of them were discovered in 1942. All were situated in 
different places and buried several meters underground. All 
three are similar and represent the stylized face of a jaguar: the 
mouth can be observed on the bottom and the eyes and the 
eyebrows are outlined by four rhombus. These mosaics were 
built with 450 to 500 serpentine fragments, perfectly cut and 
laid out to form the animal’s face according to a previously 
planned design. The first one was buried on the eastern side of 
the central plaza of unit A and the second was situated on the 
central axis of the plaza of unit A, but cióse to the Great 
Pyramid.

The third mosaic was incomplete when found; it was on the 
side opposite the first one and is still in its original place.

The purpose of these mosaics must have been religious, as an 
offer to the earth, represented by the jaguar god.



□  MONUMENT 77
Personage with a Cape

M e a s u r e m e n ts :  h e ig h t  1 0 4  cm , w id th  7 1  cm.

The Olmecas were the first to work on bulk sculpture, using 
large blocks of stone brought from distant places. They cons- 
tructed pieces with a profound religious meaning which showed 
a great mastery of the technique, and they demostrated an 
enormous ability in achieving balance in the lines and voluntes.

The personage represented in this sculpture is an outstanding 
example of the above. It seems to have been broken off of one of



the steles shown in this park-museum, which are adorned with 
similar figures, except that the others were carved in relief. The 
figure, seated and with its legs crossed, wears a cape on its back 
and a complicated headdress with adornments that fall over its 
ears which may have been representations of cotton or folded 
paper; these materials were frequently used in later prehispanic 
representations. From the headdress hangs a sort of tail tied in 
back and reaching down to the waist; in the middle of the chest 
and of the belt, crossed bands were carved. The latter decorative 
elements have been interpreted as the jaguar’s spots. On the 
back of the neck is a Symbol which has not yet been identified, 
“ U” shaped and with a dot in the middle. The whole sculpture 
is in the purest Olmeca style: the shape of the mouth, the symbols 
used to adorn the headdress, cape and body, and also, the 
posture of the personage, most frequent in the sculpture of this 
culture.



M e a s u r e m e n ts :  h e ig h t 2 5 7  (v is ib le )  cm , w id th  2 0 9  cm , 
th ic k n e s s  9 0  cm.

Discovered south of the Great Pyramid in 1925, this monument 
is of primordial importarme, the same as stele 3, because they 
mark a change in the iconography. It is likely that the events 
carved on them were religious and political, as well as ceremo
nial, since the central figures seem to assume an attitude of 
domination ovar the other figures.
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This manner of representing ideas by means of carved scenes 
is an innovation in Olmeca religious art and can also be found on 
certain altars in the metropolitan area, and outside of it, in 
bas-reliefs or paintings executed on large rocks. It is the way for 
transmitting an idea when the isolated figure is insufficient to 51 
achieve the desired effect. This solution became more and more 
refined and later was adopted by other cultures.

On this stele, carved in basaltic rock, the identification of the 
main personage is obvious. It is outstanding not only because of 
the position it occupies in the scene, bul also because of the 
expression of ancestry represented by the tall headdress, 
adorned on the front part with what seems to be a turtle-a 
Symbol of fertility- with this head adornment finishing in the 
form of an ear of corn, a detail which can also be observed on the 
headdress of one of the personages of stele 3. Aside from all this, 
the figure can be identified as a high dignitary both by the 
commanding staff, held in an arrogant manner across the chest, 
and by the rich garb.

Another characteristc which points out the importance of the 
personage-precisely marking the change in Olmeca icono- 
graphy -are the six figures which, full of rnovement, surround 
him in a protecting and reverential attitude, giving birth to the 
scene. The differences between the characters were emphasized 
by the different coifs and commanding staffs they have in their 
hands.



EO MONUMENT 1
Colossal Head

M e a s u r e m e n ts :  h e ig h t  2 4 1  cm , c ir c u m fe r e n c e  6 4 0  cm.



Discovered in 1825 south of the Great Pyramid or unit C, 5 3  
relatively cióse to stele 2.

Of the 16 known colossal heads, 4 were found in La Venta.
These sculptures express all the genius of the Olmecas as sculp- 
tors, their mastery of stone work in order to produce pieces 
extraordinary for their artistic quality as well as for demonstra- 
ting a great knowledge of carving techniques, especially for that 
remóte era.

This head has a more severe expression, the lips are not 
slightly open as is the case with the other three and the space 
between the eyebrows is so noticeable that it would appear to 
have a bulge on the upper part of the nose.

The helmet is adorned by a wide band; on the front, three 
motifs were carved which could be claws or fangs, and on the 
upper part of the head a horseshoe shape with a straight base is 
clearly delineated. The ears are adorned by a motif that appear 
to be flowers with four petáis.

The meaning of the heads has not been completely eluci- 
dated, but the possibility has been mentioned that they may be 
related to the beheading rites and the ball game, oralso that they 
could be portraits of chiefs or warriors. Whatever their meaning 
might be, it must have been of great importance for the 
Olmecas, considering the amount of work and effort necessary 
for their elaboration. Basalt, the material of which they are 
made, was transported from the región of the Tuxtlas in Vera- 
cruz, probably orí rafts, which required a collective and well 
organized effort due to the enormous weight of the colossal 
heads. This particular monument weighs approximately 24 
tons.



(B MONUMENT 63
Personage with a Standard

M e a s u r e m e n ts : h e ig h t 2 5 6  c m , w id th  7 5  cm , th ic k n e s s  4 5  cm .

This monument, discovered in 1959, may be considered a stele 
because of the way the stone was used to represent the scene of 
a personage in a dynamic attitude. In his hands he is holding a 
standard, an enormous fish with fantastic features which might 
have been modeled after a shark.

Barely visible, the human figure, bearded and simply dressed 
with a sash, loin cloth, and an enormous cap adorned with 
feathers on the back, has his arms extended towards the front. 
There are other motifs on the sides and the back of the column 
which, unfortunately, is very damaged and the relief too worn to 
be able to learn anything more about this piece, exceptional 
because of the presence of an acuatic animal. As we mentioned 
before, this is quite unusual in the representations of this Coastal 
group.



(S MONUMENT 65
A c ro b a t

M e a s u r e m e n ts :  h e ig h t  6 6  c m , w id th  4 9  cm .

Representation of an acrobat, the first that clearly (in bulk) can 
be recognized in the Olmeca culture.-Although identification of 
this piece is difficult because of the poor technique with which it 
was executed, it is possible to perceive that it is an acrobat 
leaning on his forearms and with his legs doubled back towards 
the bottom of his head, which is covered with a helmet which, 
being wide and fíat, could have been used as a seat. The face is 
very eroded and the features can barely be guessed at. On the 
sides of the head and covering the ears hang bands finishing in 
circular adornments.



¡0 MONUMENT 64
Human Head with Cleft

M e a s u r e m e n ts :  h e ig h t  5 4  cm , w id th  4 2  cm .

Human head, very eroded on the front. It probably wore a band 
around the head, and we may observe a “V” shaped cleft which 
often appears in Olmec representations. It is not possible to 
discover whether this head was part of a complete body, since it 
is not unusual to find this kind of sculptures without obtaining a 
corresponding torso; the Olmecas frecuently carved only a part 
of the human bodv.



(Q ALTAR 3

M e a s u r e m e n ts :  h e ig h t  1 6 1  cm , w id th  1 6 6  cm , th ic k n e ss  
1 6 6  cm .

This monumental piece was found on the platform next to the 
Great Pyramid in 1925.

Following the general form of the altars, it has a niche carved 
in the front and inside it, a seated personage; next to the central 
figure another individual was carved and two more on the left 
side of the altar. The main character was carved in bulk, the 
body leaning slightly forward and the legs doubled back. The



arms were mutilated, probably during prehispanic times, so it. is 
irnpossible to tell what position they were in. According to his 
importance, the personage is richly dressed with a large coif, 
circular earhoops, belt and loin cloth.

On his left side, in relief, we can distinguish a much smaller 
figure; on the left side, also in bas-relief and barely perceivable, 
are the figures of two other personages sitting on a mat, but on 
different planes in order to emphasize a hierarchical distinction. 
Judging by the movement of their hands, they are caught up in 
animated conversation.

The physical type of these three last figures -bearded, with an 
aquiline nose- is similar to the one represented on stele 3 and 
monument 63, and is a notable contrast with that. of the central 
figure. However, these two physical types are sometimes found 
together on some of these Olmeca sculptures which may be 
classified as belonging to a later period. It is worth noting that, 
as can be observed in a later period Olmeca relief from Chalcat- 
zingo, Morelos, one of the characters carved on the left side of 
the altar wears a bearded mask on the back of his head, but we 
have no knowledge as to the meaning of this detail.



Q  MONUMENT 7 9Silueta

M e a s u r e m e n ts :  h e ig h t  1 8 2  cm , m á x im u m , w id th  7 5  cm.

The rocks in no way were determinative of the sculpture, but 
frecuently the natural form of the material was used to achieve 
the result with less effort. On some occasions the sculptor was 
not able to complete his work and abandoned it. This is the case 
with this basaltic column on which only a silhouette was deline- 
ated; for this reason, it is impossible to recognize what the 
scupltor meant to represent. Or should we perhaps think of it as 
a finished piece?



(Q ALTAR 2

M e a s u r e m e n ts :  h e ig h t  9 9  cm , w id th  1 3 4  cm , th ic k n e s s  1 2 9  cm .

This sculpture was found in 1925, near the Great Pyramid and 
altar 3. Its State of destruction prevenís us from knowing what 
the top was like, but, the same as the other alters, it has a central 
niche in which there is a seated personage. The figure was 
represented richly garbed with a tall coif and carrying on his 
knees what would be the silhouette of a child. We should note 
that the presence of children in Olmeca religious art was very 
common; they are an outstanding theme in the iconography 
which, as we shall see, achieves its most notable expression in 
altar 5.



Q  MONUMENT 66
Representation of a Scale Model

M e a s u r e m e n ts :  h e ig h t  1 0 3  c m , w id th  1 7 3  c m , th ic k n e s s  3 7  cm .

This piece is very damaged and it is impossible to recognize its 
original form, although it was probably part of a larger sculp- 
ture.

On the front are a series of incised parallel lines which, 
judging by the order of their distribution, seem to be a represen
tation of the echelons of a pyramid base. On top and toward the 
center of the lines, one can perceive the silhouette of what might 
have been a temple.
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¡0 STELE 1

Mfigrn

M e a s u r e m e n ts :  h e ig h t 2 5 1  cm , w id th  79 cm , th ic k n e s s  6 6  cm.



Sculpture found in 1925 in the patio of unit A. The steles are 
sculptures that have a representation on the front of a scene in 
high or bas-relief or else of a person which in the present case 
exceptionally appears in a round bulk. These steles may have 
been made to conmemórate a ceremony.

In prehispanic México, it was the Olmeca culture that set a 
pattern to be followed in manufacturing this kind of pieces, 
which was later recreated by other groups such as the Mayas and 
the Zapotecas.

This stele shows one of the few representations of a feminine 
figure in Olmeca art. The woman in the niche expresses the 
same idea as the seated personages on the altars; they are all 
emerging from the entrails of the earth, represented by the 
fauces of a jaguar whose features are carved on the top part of 
the sculpture.

We can observe the rigid figure facing forward, naked from 
the waist up, wearing a small skirt consisting of several strips and, 
with the exception of a coif and earhoops, no other adornment.
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gg MONUMENT 67Seat

M e a s u r e m e n ts :  h e ig h t  9 0  cm , w id th  2 0 7  cm , th ic k n e s s  9 0  cm .

The year in which this piece was discovered is unknown, but by 
1968 it was already in the park-museum. This enormous stone 
block seems to have been carved as a seat, probably using its 
natural form, without discarding the possibility that it was a 
project for sorae other type of sculpture. The only characteris- 
tics it presents are some incised Unes and a groove on the front, 
possibly the first strokes for carving a monument.



ES MONUMENT 5
The Grandmother

M e a s u r e m e n ts :  h e ig h t  1 4 2  cm , w id th  1 0 0  cm .

Known as “ the Grandmother” , this monument was discovered 
towards the end of the thirties in the patio of basaltic columns, 
cióse to stele 1 and monumant 56 in unit A. It is a sculpture that 
apparently represents an oíd woman kneeling with her legs to 
one side, holding a vessel in her hands as if making an offering. 
On her head something like a tuft does not seem to be hair, but 
rather a headdress from which a cape hangs over the shoulders 
and the back. Although it is eroded, this piece can not be 
considered representative of the best Olmeca sculptures. Like 
some other pieces, it may have been deliberately buried by the 
Olmecas.



g] STELE3

M e a s u r e m e n ts :  h e ig h t  4 2 6  cm , w id th  1 9 0  cm.





Archeologiral Cuide o f the Park-Museum of uLa 
Venía” se terminó de imprimir el 30 de abril de 
1986 en los talleres de Imprenta Madero, S. A., 
Avena 102, México, D. F., 09810. Se usaron, 
para los textos, tipos Baskerville Light de 10 
pts, y Baskerville Bold de 12 y 14 pts. para los 
títulos. Se tiraron 5 000 ejemplares en papel 
conché de 99 kg, con forros en cartulina 
conché de 139 kg, más ejemplares para reposi
ción.
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Serie F.nsayo
José María Pino Suárez, Diego Arenas Guzmán
Serie Monografías
Las Tierras Bajas de Tabasco en el Sureste de México, R. C. West, N. 
P. Psuty y B. G. Thom
COLECCIÓN ARQUEOLOGÍA, ANTROPOLOGÍA E 
HISTORIA
Serie Arqueología
Olmecasy mayas en Tabasco, Cinco acercamientos, Lorenzo Ochoa, 
Maricela Avala Falcón, Marcia Castro-Leal, Ernesto Vargas 
Pacheco y OtLo Schumann.
Serie Antropología
Chontales de Centla. El impacto del proceso de modernización, 
Carlos Inchaustegui
El Chontal de Tucta, Benjamín Pérez González
Serie Historia
El Tabasco porfiriano, Marcela Tostado 
COLECCIÓN GUÍAS
Guía arqueológica del Parque-Museo de La Venta, Lorenzo Ochoa 
y Marcia Castro-Leal
Archeological guide of the Park-Museum of La Venta, Lorenzo 
Ochoa y Marcia Castro Leal
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/ n a r d e r  to  s a fe g u a r d  th e  p iec es  r e c o v e r e d in  Ihe a rc h e o lo -  
g ic a l  s ite  f r o m  w h ich  th is  p a r k -m u s e u m  rec e iv e s  i ts  ñ a m e , 
D on  ('.a r lo s  P e l lic e r ,  a g r e a l  p o e t f r o m  th e  S ta te  o f T a b a s c o  
a n d  s tu d e n t  o f  n u r  p r e h is p a n ir r o o ts ,  d e c id e d  to  r e c re ó te  l a n d s r a p e  

s im i la r  to  th a t  w h ich  m a y  h a v e  e x is te d  in th e  p la c e  w h e re  th e  s c u lp -  
tu r é s  e x h ib ite d  Itere w e re  o r ig in a l  l y f o n n d ,  L a  V e n ta , / a b a sc o  in  the  
v ic in i tx  a f i l i e  S ta te  o f \  'era c ru z , w h e re  th e  n a tu a l  a tm o s p h e r e  h a s  b ren  
m o d if ie d  bx p r o g r e s s ,  th a t  h a s  a ls o  d e s tr o y e d  m a n y  v e s tig e s  o f  the  
o lm e c a s  c u l tu r a l  b r a n c h  th a t  l ia d  e s ta b lis h e d  i t s e l f  th ere .

U  w a s  in  th e  d e c a d e  o f  th e  f i f t i e s  J j ia t  th e  p o e t took  a d v a n ta g e  o f  th e  
n a tu r a l  s u r r o u n d in g s  o u t ly in g  th e  “L a g u n a  d e  la s  i lu s io n e s  in the  
citx o fV i l la h e r m o s a ,  to  t r a n s fe r  th e  p iec es  m a d e  by th e  o lm e c a s  to  it. 
d u r i n g  a - t im e  la p s e  no less  th a n  s ix  h u n d r e d y e a r s  a n d * th u s  c re ó te  a  
m itseu m  w h o se  o r ig in a l i tx  h a s  in c r e a s in g lx  a q u ir e d  w o r ld  J a m e .


